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During my senior year, I have chosen to focus on the distortion of how society views
women based on stereotypes, stigmas, and experiences. I was interested in hearing stories
from other women about how they deal with many different subjects including gender,
sex, sexualization, objectification, gender bias, healthcare, assault, and other topics that
relate to the documentation of the “woman’s experience.” These conversations guided
me to topics that were issues for a large demographic and I began to explore these
problems through my work.
One of the leading factors to my work is my process and how it relates to my
topics. Some of my favorite processes I work with are mordancage, cyanotypes, and
waterslides. Each one of these has unique effects that relate to themes such as
transparency, reflection, degeneration, and color in relation to emotion and experience. I
have also always been interested in alternative processes and historical methods and how
it positions itself in the technology age. I think this relation also informs my work
because my art positions itself in both film photography, digital photography, and
sculpture. Mordancage and cyanotype are thought to be non-digital processes, but for the
majority of my work I incorporated both formats, ranging from traditional film
development, scanning, photoshop, or printing.
I also believe that these historical and digital techniques physically “blend” my
narrative of historical perceptions of women with current issues. Many of the stereotypes
and perceptions of women are ground in a long and deep history of a patriarchal society. I
feel like this perception of women throughout history, especially art history, is still
affecting how we see, identify, and relate to gender today. I would like my work to
facilitate a place of reflection on these perceptions of women and identity along with
continuing a conversation to help change current women’s issues.

